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INDUCTION INTO the College of Fellows 
is one of the highest honours the Canadian 
Society of Landscape Architects bestows 
upon its members. Since the inception of 
the College of Fellows in 1964, only 237 
members have been given the prestigious 
designation, “FCSLA”. The symbol of this 
honour is the Fellows medal conferred 
upon each Fellow-Elect at the annual 
induction ceremony. 

A UNIQUE EXPRESSION
The original CSLA College of Fellows 
medals, first awarded in 1964, were gold-
coloured and hung with a red, white and 
blue ribbon. From our perspective today, 
the colours may seem an odd choice, but 
the Canadian Red Ensign, with the red, 
white and blue Union Jack in its upper left 
corner, was the recognized flag of Canada 
until 1965. 

In the early 1990s, some members of the 
College compared the distinguished ASLA 
College of Fellows medal with our own, 
and decided it was time for a new design. 
At the College of Fellows AGM in Montreal 
in 1993, the Fellows established a study 
group consisting of Cornelia Oberlander, 
Moura Quayle and Don Barron to define 
a new design, with cost estimates. The 
following year, the Fellows unanimously 
accepted their proposal: a silver disk, 
44mm in diameter, hung with a solid red 
ribbon. Since the CSLA could not cover the 
costs of the new medals, the late Gunter 
Schoch, then the Secretary-Treasurer of 
the College, canvassed the Fellows. Were 
they willing to pay the $180 cost for each 
new medal? They were not.
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SAND AND SMOOTH SANDBLAST 

ORDRE DES ASSOCIÉS 

A NEW MEDAL FOR A NEW CENTURY
Enthusiasm for a new medal surfaced 
again in 2000. Jane Durante and Cornelia 
Oberlander volunteered to run a limited 
design competition and invited three 
artist/jewellers to present a concept for 
an elegant and distinctive glass work: 
Toni Cavelti, Rob Studer and Joanne 
Andrighetti. The committee selected 
Vancouver artist Joanne Andrighetti’s 
clear glass ring with a green inner surface 
hung with a silk cord.

The College introduced the new medal 
in 2001, presenting it to the year’s new 
inductees. (That Montreal Congress is 
etched in all of our minds, since it took 
place just a few days after the attacks on 
New York and Washington.) 

CREATING THE RINGS
The production of each of the beautiful 
new medals with their silk cords is a 
lengthy and fastidious process. To 
document the process, we visited Joanne 
Andrighetti at her studio on June 6, 2017. 
The studio, a glass blowing co-operative 
just east of downtown Vancouver, is a 
fascinating place, housing both heavy 
industrial equipment and everywhere, 
incredibly elegant coloured glass works 
of art. Joanne began by showing us 
the original prototype in which she 
engraved Cornelia Oberlander’s name as 
a trial. It felt like holding a small piece of 
CSLA history.

Joanne explained the process: she begins 
by cutting a length of an emerald green 
glass colour bar imported from Germany. 
The colour is so concentrated that it 
appears to be black. She attaches that 
to a blow pipe, adds two layers of clear 
glass and heats it in a reheating chamber 
which reaches 2000º F. When the whole 
is glowing like molten amber, she rolls it 
on a steel table to smooth the shape into 
a cylinder. She blows into it, creating an 
ever-lengthening bubble, and then repeats 
the routine until she has blown a fairly 
consistent clear glass tube, lined with green 
glass, that tapers to a point. 

Once the tube is cooled in a controlled 
environment, she uses a water-cooled 
circular blade saw to slice off rounds at 
approximately the desired thickness. Each 
of these rounds, if they meet her exacting 
standards, will be processed into individual 
medals. None are exactly the same.

The rough irregularities which the saw 
creates on the surface of the rings 
are ground away on a water-cooled, 
diamond-studded lap wheel, after which 
Joanne further smooths all surfaces, 
including the outside bevelled edge, 
on abrasive surfaced belts. It’s a four-
step process, and the progressively 
finer diamond grit produces a finely 
polished surface. To perfect the bevel at 
the centre, she uses a special diamond 
grinding cone.

To inscribe the finished round, Joanne 
uses sandblasting apparatus reminiscent 
of an incubator in a medical operating 
theatre. First she laser-cuts the medal’s 
text into an adhesive resist, a stencil-
like shield which will protect the glass 
surfaces while the sandblaster carves 
the text. The words are cut into the ring’s 
outer rim, and “Fellow” is blasted on to 
the back face (to be read from the front). 
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PERSONALIZING THE EXPERIENCE
Finally, Joanne personalizes each medal, hand engraving the 
new Fellow’s name and the year of induction on the front face 
with a diamond-tipped engraving tool. “In the glass business, 
diamonds are a girl’s best friend,” Joanne quipped.

Each new Fellow-elect receives a box containing their 
personalized medal on a silk cord and a short description of 
Joanne Andrighetti’s process. Today, the CSLA covers the costs. 
The final step of the process that began in Andrighetti’s east 
Vancouver studio occurs when the CSLA President places the 
handcrafted medal around the neck of each of the new Fellows-
elect. Over one hundred Fellows now wear these twenty-first 
century medals with pride.

Oh – and about those silk cords: they are still whipped by hand, 
whipping being a sailor’s technique for seamlessly joining 
the two ends of the cord. Jane Durante whipped the first one 
hundred cords, and a boating friend of hers is already well on 
course to whip the second hundred for inductees of the future.

ALAN DUNCAN  
alan.duncan@vancouver.ca 

JANE DURANTE  
janedurante@gmail.com

It felt like holding a 
small piece of history.
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