
Floyd’s work was largely modernist, but 
was often tempered by Beaux-Arts elements. 
This was largely due to his education at 
Harvard Graduate School of Design(GSD) 
where he was exposed to both modernist and 
Beaux-Arts approaach to landscape architecture

Aside his garden designs, Floyd contributed toAside his garden designs, Floyd contributed to
the emergence of  modern landscape 
architecture in Canada through his writings. In 
many of his writings, his overarching 
philosophy was “merging functionalism 
with aesthetics.” 

Floyd was influenced by the works of 
contemporary landscape architects both in contemporary landscape architects both in 
Canada and America. In Canada, Floyd
was largely  impacted by his professional 
relationship with Howard B. Dunington-Grubb, 
while American Thomas Church served as 
Floyd’s biggest inspiration outside Canada.

Results
Floyd’s gardens were modernist in both form and function. Floyd utilized the vocabulary of the 
modern arts such as the zig-zag and biomorphic forms in his designs. His gardens were  also 
functional—rather than decorative--in meeting the unique/specific needs of users.  This was very 
evident in his institutional projects, particularly, the “Fragrant Garden” of the Canadian National 
Instituite for the Blind (CNIB), and the “Enchanted Garden” of the Ontario Centre for Crippled 
Children (OCCC).Furthermore, Floyd contributed to the emergence of modern landscape 
architecture in Canada through his writings which appeared in various architectural and gaarden architecture in Canada through his writings which appeared in various architectural and gaarden 
publications.

Methods

Introduction

Method
The research utilized three qualitative methods; literature review, archival study, and key informant 
interviews. It followed a four stage process. The first stage reviewed literature on modern landscape 
architecture and generated comparable background information relevant to the research topic. This 
was followed by archival studies to retrieve graphic and biographic  information on J. Austin Floyd. 
The third stage involved using information from both the literature review and the archival studies 
to formulate questions for key informant interviews. Finally, information from the interviews was 
used to fill gaps and inconsistencies found in the archival research.used to fill gaps and inconsistencies found in the archival research.

Modernism in the Canadian Landscape: James Austin Floyd’s
Gardens and the Emergence of Modern Landscape 
Architecture in Canada, 1950-1970.

This thesis examines the career of Canadian landscape architect J. Austin Floyd, particularly 
focusing on his residential and institutional gardens designed and constructed between 1950 and 
1970. It situates Floyd’s works within the social and professional contexts in which he operated in 
order to demonstrate the emergence of modern landscape architecture in post World War II Canada. 
The thesis concludes that Floyd had considerable influence on the evolution of contemporary 
landscape architecture in Canada through his garden designs and writings, and that his design 
philosophy, merging functionalism with aesthetic, owed much to his professional training and philosophy, merging functionalism with aesthetic, owed much to his professional training and 
influences in Canada and the United States. This thesis offers valuable information for further 
exploration of Canada’s landscape architectural history in the postwar modern era.

Research Highlights

April, 2014

  Master of Landscape Architecture
University of Guelph

School of Environmental Design and Rural Development



Conclusions
 The research showed that Floyd contributed to the emergence of modern landscape architecture in Canada through his garden designs and writings. Floyd’s  career was 
shaped by three significant experiences. The first was his educational training at the Harvard Graduate School of Design (GSD),which exposed him to both modernist and 
Beaux-Arts  styles of landscape architecture. Second, was Floyd’s professional relationships and influences both in Canada and United States. In Canada, Floyd was influenced 
by his brief partnership with Howard Dunington-Grubb and J. Vilhelm Stennson. This partnershipe helped Floyd to solidify his stylistic ouevre . The third factor was rooted in 
the increasingly modernizing design climate of postwar Canada. Floyd reached the height of his career at a time when a modern sensibility had permeated Canadian design the increasingly modernizing design climate of postwar Canada. Floyd reached the height of his career at a time when a modern sensibility had permeated Canadian design 
professions, including landscape architecture. The idea of the modern garden increasingly became the focus of  discussions among Canadian landscape architects during the 
1950s and 1960s. Floyd contributed to these discussions through his writings which appeared in publications such as the Canadian Homes and Gardens and the Journal of the 
Royal Architectural Institute of Canada

Journal of the Royal Architectural Institute of 
Canada , Volume 29, Number 2,  November 
1952.
Canadian Homes and Garden, July 1954.
Library and Archives Canada, Accession 
Number 82303/27, Location D647F2. Project
Number 57094 (A).Number 57094 (A).

Design Implications References
Floyd’s career serves as a rich source of data for illuminating 
Canada’s modern landscape architectural history during the 
postwar 1950s and 1960s era, not only because he witnessed
events which shaped the profession during this period, but 
because he participated in those events.. This research offers 
valuable information for further exploration of Canada’s
landscape architectural history in the modern eralandscape architectural history in the modern era

      James Austin Floyd (1910-1981)

‘Tree House’ for the “Enchanted Garden” 
 of the  Centre  for Crippled Children 1959

Courtyard of Chatelaine Trend 
House By J. Austin Floyd, 1964.

Plan of garden by Floyd, featured in the Canadian Homes  and Gardens

Spaulding garden (1952) fountain area . Pool designed by J. Austin Floyd for 
E.B. Kernaghan residence,1963

The “Fragrant Garden” at the Canadian National 
Institute forthe Blind (CNIB), Toronto (1956),
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